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     In December of 1950, after several success-
ful card parties and bake sales, the ladies of the 
Christian Mothers Society decided to spend 
some of their hard-earned money on new cur-
tains for the rectory. 

     The gift became the first of many from the 
ladies to the recently established parish. 

     Windows would again be the group’s first 
concern when the new church was built in 
1958-59. 

     “As a result, today attention is called again 
and again, by those who enter the church the 
first time, and by those who drive past the 
church, to the spacious and beautiful colored 
glass window and its dedication to St. Bernard 
and Our Lady,” according to the church histo-
ry. 

     Along with his other duties related to the 
church design, Gene Marrggraff of Universal 
Studios was asked to design the stained glass 
windows.  

     He started with the “Mother’s Memorial,” 
which is the stained glass facing University 
Avenue. 

     “Who was this St. Bernard?” was Marrg-
graff’s first question. So, Msgr. Ferdinand 
Mack gave him a copy of the recently pub-
lished edition of “Butler’s Lives of the Saints” 
to find the answer.  

     “At the time, it was made emphatic that St. 
Bernard’s love and devotion to Mary, together 
with his illustrious fame as a preacher, theolo-
gian and builder be depicted,” according to the 
church history.     

     “The fruits of his study of the life of St. 
Bernard, together with the guidance from 
church leaders are proven by the very expres-
sive symbolism found in St. Bernard’s window 
facing University Avenue.” 

     St. Bernard was known for his moving 
oratory in defense of the church and condem-
nation of the schisms of the day, which had 
arisen in the church.  

     He has always been known as the Cister-
cian abbot devoted especially to prayer and 
meditation. Many of his writings and homilies 
are used as works of reference even today.  

     “That is why we find him not just in an 
attitude of prayer in the stained glass, but also 
in an attitude of pleading to the Blessed Moth-
er for light and guidance,” according to the 
church history. “That great love is expressed, 
together with his faith and hope, by the symbol 
which descends its rays upon our patron.”  

     Visions of our Blessed Lady are referenced 
in many of St. Bernard’s writings. These are 
symbolized by the presence of Our Lady in the 
upper corner of the glass.  

     The monasticism demanded by the Cister-
cian Rule is emphasized by the expressive 
symbols on the monastic buildings in the light 
and shadows of the ornamental glass.  

     Sandaled and pigtailed children are shown 

gathered around Mary. “This is the gift of 
your mothers to the one whom they call their 
heavenly mother,” Marrggraff reportedly 
said.  

     The Memorare, a prayer loved by St. 
Bernard asking for the intercession of the 
Blessed Virgin Mary, is printed in the lower 
right corner of the window. 

     At the time, the “Mother’s Memorial” 
was the largest art glass window in the Mid-
west. Marrgraff had to rent a large gymnasi-
um in Winona, Minn., to produce a sketch of 
the window. 

     Since the St. Bernard window is dedicated 
to motherhood and children and married life, 
the windows in the east and west choir lofts 
are dedicated to the religious life and the 
priesthood, respectively. 

     The west window emphasizes the priest-
hood through the administration of the sacra-
ments. The priest is central in the window. 
He holds the sacred host and the chalice. The 
aspirant to the priesthood is depicted by the 
young man kneeling in prayer. 

     The east window emphasizes the religious 
life coming from the Hand of God in the 
upper left corner to Mary the Mother, sym-
bolized by the diamond with the double “M” 
picturing the three nuns clothed in the dress 
of the 1950s working with mind, heart and 
hands. It is dedicated to the children of the 
parish as symbolized by the child at the desk. 

     The original colored glass on both the east 
and west side of the church was pastel with 
no detailed symbolism.  
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     In the mid-1970s, artist Odell Prather of 
Pennsylvania was asked to redesign them to 
depict the flow of life with an occasional sym-
bol of the church, including: a beehive, indi-
cating industry; the Papal Coat of Arms; the 
Diocesan Coat of Arms; the seal of the state of 
Wisconsin;         and the sketch of the old 
church. 

     In 1978-79, the pastel glass was removed 
from the windows in the sacristy and the 
mother’s room (now the chapel).  

     In the sacristy, the four windows contain 
liturgical symbols: the chasuble, the maniple 
and stole, the pyx and the chalice and paten. 

     In the mother’s room, each window con-
tains a symbol of the Mother of God, includ-
ing: lily of the valley, a symbol of humility; a 
fleur-de-lys, a conventionalized version of the 
Annunciation lily;  

an apple, a symbol for the Mother of God 
because by the first Mother Eve and her tast-
ing of this fruit, sin entered the world and by 
the Holy Mother’s Son, the curse of sin was 
taken away; a globe encircled by a serpent 
(devil), a symbol of the fall of man, but has 
been used to represent the Blessed Virgin in 
Genesis as a prophecy that the seed of the 
woman shall bruise the head of the serpent; the 
mystic rose; the monogram “M” for Mary; a 
sealed book, because the miracle of the Virgin 
birth is too profound for mankind to under-
stand; a starry crown for the Queen of Heaven; 
a pierced heart, a symbol of the prophecy ut-
tered by the aged Simeon in St. Luke; a cres-
cent moon, a symbol of St. John’s vision rec-
orded in the apocalypse; and a lily, the Ma-
donna Lily. 


